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June 2026 Program — SHOHIN With MARK FIELDS

Meetings Join us on June 24th when Mark Fields of Bonsai by

The Ann Arbor Bon-
sai Society meets on
the fourth Wednes-
day of the month at
the U-M Matthaei
Botanical Gardens,
1800 N. Dixboro
Road, Ann Arbor.
The 6 pm program is
our Beginner’s Series
led by club mentors.
Then join us at 6:30
PM to meet members,

Fields, LLC will present on shohin. Shohin refers to
small bonsai, typically 3 to 10 inches, usually shown
in small groups. The small trees are sometimes chal-
lenging because of their watering needs and unique
styling but are rewarding in their beauty. Mark is
renowned for his styling abilities and you are sure to
learn new techniques.

There will also be a bring your own tree workshop
Thursday, June 25th at 10 am. The workshop will be

$75 and you should be prepared to bring your own
shohin for styling. You can sign up for his workshop

buy raffle tickets and
conduct other club
business.. The all
member presentation
will begin at 7:00 PM.

at our next meeting or via our paypal link on the
AABS website. Please note in the payment com-
ment that you are registering for Mark’s workshop.

President’s Perspective — Don Wenzel

As | continue my bonsai journey | find myself trying to make improve-
ments in how | care for my trees. This year there are two areas in par-
ticular where | am in the process of making changes.

The first is in the realm of treating my trees for insects and diseases. In
the past I've gotten by pretty successfully with just using a long acting
systemic in the early spring, and for the most part, that has been suffi-
cient. | do get spots on the leaves of some of my deciduous trees to-
ward the later part of the summer, sometimes earlier. So, for the im-
proved health of the trees | am doing some spraying this year. Also, I'm
hoping to enter a crabapple in the Fall Fruit and Foliage Exhibition so it
will be important that it look its best.

The second area | am trying to improve is in paying more attention to

how much sun each of my trees should be getting. I'm starting to do
more with shohin size and even smaller trees and my up to now some-

Continued on Page 2.....
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President’s Perspective Continued....

what cavalier attitude about where | put my trees will no longer suffice. | lost a lovely small tree a cou-
ple weeks ago that I'm pretty sure was due to leaving it in the full sun area of my bonsai tables for too
long without adequate watering. Finding the right amount of sun for your trees will keep them healthier.
Too much sun can stress the tree, burn leaves and slow the design process. For the most part, I've had
two designated areas, full sun and partial sun, but | will be looking to have more options to better match
my trees needs, including a spot that will likely have a humidity tray to help out those smaller trees on
hot sunny summer days. Shade cloth is also an option | may end up considering.

On another note, | wanted to mention getting your trees ready for our show in a couple months.

This is a great time to think about, and maybe decide, what you want to show and how you want to dis-
play it. You have time to decide what container it might look best in, find the right stand or slab you will
pair it with, as well as what accent might best enhance the overall display. If you do decide to repot, I'd
recommend just slip potting it. For most trees this is not a good time to do a full repot. If you haven’t
entered a tree in our show yet, maybe this is the year you give it a try!

The last note | have this month is to repeat the request | made at the start of our May meeting. Our
beginner bonsai series, a 30 minute session that begins at 6 pm before our regular meeting has been
quite successful, with a dozen or more members at every session thus far. We have topics chosen for
the rest of this year, but I’'m asking you to suggest the topics we should cover next year. Now, in the
past, when | make requests for input | usually get very little feedback. I'm hoping that’s not the case this
time. If we don’t get much response we may take that as a sign there isn’t much interest going forward
and will consider not continuing the series. Please speak up and let us know what other aspects of bon-
sai you would like to see discussed. Let Carmen, Michael Bruneau, or myself know or send a note

to aabonsaisociety@gmail.com.

I’'m looking forward to Mark Fields talking about shohin this month!

May Meeting Minutes— 5/27/2026
Submitted by Chris Kehrig

Announcements:

¢ 2 new members in attendance. - WELCOME!

¢ Don is looking for feedback and topic ideas
for the beginner’s series.

¢ Memberships are available at the back table.
You may also register for tomorrow’s spruce
workshop with Jaime Whitton and the June

workshop on Shohin with Mark Fields.

Carmen Leskoviansky, leading the beginners’ series
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May Meeting Minutes Continued....

Spruce and Fir with Jaime Whitton

¢ Jamie Whitton began bonsai in 2023 under Open
Grove Bonsai.

¢ Spruce needles are round and sharp while Fir have flat
needles that are less sharp.

¢ If you have sawdust and small holes, you may have en-
graver beetles.

+ Both trees do not like hot roots.
¢ Soil composition 2:1:1 of Akadama, Pumice, and Lava.

¢ Pruning takes place in late May and summer solstice.

¢+ Wiring involves lots of needle plucking to avoid

crushed needles.

¢ The wire may stay on for up to 2 years — Jamie
prefers copper.

¢ Jaime mentioned that higher gauge wire may be
needed as conifers have strong spring back.

¢ Quarter dose of fertilizer weekly.

¢ Jamie then demoed on their mixed forest.

+ Started by plucking the brown needles off first
and then the central shoots.
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Coming Up in July — Bring Your Japanese Maples

Owen Reich

el

Beginner Series — June

Join us at 6 pm on June 24th for this
month’s beginners’ series. Carmen
Leskoviansky will be speaking to Seasonal
Growth Management. This month she
will be focused on Single flush pines and
Larch (Conifers) and Azalea (Deciduous).

Feel free to bring any of your trees that

will be discussed for consultation.

Hands on with Carmen!

-

Consult and Design with Owen Reich

Join us on July 22nd when we are joined by bonsai professional
and owner of Bonsai Unearthed, Owen Reich. Owen is known
for his focus on aesthetic pruning and the use of native species.
With a background in horticulture from the University of
Georgia and a traditional apprenticeship at Fujikawa Kouka-en
in Japan, Reich works as an educator, designer, and consultant,

bringing decades of horticultural and nursery experience to his
bonsai practice.

For this meeting we encourage you to bring your Japanese Ma-
ples and Owen will discuss your progress, your design, answer
your questions and cover all things Japanese Maples.




Impressions of the American Bonsai Society Learning Seminars 2026
Where Classical Traditions Met Contemporary ldeas

by Hannah Akio

Best in Show, Best Flowering Tree, and People’s Choice Award- the Mi-
mosa tree, Albizia julibrissin

The American Bonsai Society and the Blue Ridge Bonsai Society worked together to present Bonsai
in the Blue Ridge 2026. The focus was a set of educational demonstrations, seminars, and lectures
by various professionals in American Bonsai. What was particularly interesting was that some of the
presenters were staunch traditionalists, ever appealing to the “Kokufu model” of what Arthur Joura,
North Carolina Bonsai Curator, calls "classical style” bonsai originating before the middle of the last
century, while other presenters fell into the “naturalistic style,” such as Arthur Joura himself. The
naturalistic style is focused on accurately portraying what we see in nature in miniature rather than
a stylized or symbolic representation. Then there was Sergio Cuan, who has been known to push
the classical style with contemporary artistic flair. North Carolina is famous for its agrarian-derived
arts such as ceramics, woodworking, and smithery. It was the perfect setting to bring these different
approaches together where it was less about who is “right” and who is “wrong,” but about how our
American bonsai practices are moving forward to include our own cultural values and aesthetics.

As Sergio Cuan made his way around the exhibition, giving his critique, he came upon a young
lodgepole pine. He said it was too young and “unrefined for a show of this caliber.” Was the com-
mittee asleep when they approved the tree’s entrance or was there something Sergio missed in the
quality of the tree because he was hot, tired, and, like many of us, programmed to expect the Ko-
kufu model of a bonsai at a national level show? | once watched a critique by Jennifer Price, known
to practice naturalistic style bonsai, at an ABS show. She had honored a young larch with a merit

Continued on Page 6....
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Impressions of the American Bonsai Society Learning Seminars 2026, Con’t...

award. It was her feeling that young trees are not shown enough, and that the young larch was a
wonderful example of how a young tree could be displayed to express its own elegance and beauty
without the refinement of age we expect in the classical model. Both Sergio Cuan and Jennifer Price
are fabulous artists, well qualified to judge national exhibitions. Both the lodgepole and the larch
were created by the same bonsai practitioner, who has the ability to display young trees in their very
best presentation, one suited to their style and stage of early refinement. The fact is, audiences often
respond positively to his trees. So, do the naturalistic or other contemporarily created trees belong!?
And if so, how do we judge them as objectively as possible alongside ancient, classical models?

It was not just the trees that were the subject of the discussions. The 3rd Wheel Potters, Eli Akins,
Rob Wallace, and Preston Tolbert, were North Carolina potters presenting at the learning seminar.
They collect and make their own clay from local sources. They use classical and contemporary
forms. They experiment with glazes. Eli shared stories of glazing his pots with the inclusion of ash
from BBQs and rainwater droplets. There is a sense of cultural ownership informed by classical tra-
ditions expressed by this collaboration of potters. They give out an unofficial award to the best pot
and tree combination at the national shows. This year, it was awarded to the University of Michigan
Matthaei Satsuki Azaelea donated by Melvyn Goldstein for its color and texture harmonizations. It
also gave a sense of powerful stability to the tree. Classically judged, it could be argued that the pot
color and texture were too overtly matched to the trunk of the tree. Not to bash Sergio, he is hon-
estly one of my personally favorite artists, but he specifically mentioned this during his critique. Is
this simply subjectivity or is there more to it as we develop American style preferences?

It was enjoyable to observe the dynamics of Andrew Robson, Bjorn Bjornholm, and John Geanangel
as they gave their triad styling demonstration. Andrew is a detail dynamo and an expert on the Ko-
kufu model. His specialty is the broadleaf deciduous tree and his excitement about the fundamentals
of traditional bonsai is infectious. Bjorn has relocated his bonsai garden to Kyoto, Japan from the
United States and also follows the classical Japanese model but brings a touch of naturalistic design
into his juniper styling. | remember watching an older juniper demonstration video by him and laugh-
ing about how many times he said, “extreme.” Our rugged mountains in the Americas lend them-
selves to this “extreme” aesthetic. Finally, John Geanangel demonstrated the creation of a forest
planting, using one of our native pioneer bonsai species— the bald cypress. In order to do a forest
planting in June that both maintained the health of the trees and hit the target naturalistic aesthetic,
he had to be the innovator of completely new techniques. Seeing them all working on stage together
was a testament to the evolving movement in American bonsai.

| heard discussions between some of the bonsai “VIPs” at the tables about how bonsai clubs were
moving increasingly toward the classical Kokofu model. Some feel that this is a mistake, and that
what keeps bonsai thriving is if clubs move toward their own themes. Coastal clubs may choose dis-
plays that include wood stands made from reclaimed piers or boats, for example. | imagine a sort of
aesthetic dialect forming with regions developing their own specialties. The inaugural Fall Fruit and
Foliage Show this coming October reflects our Michigan heritage of leaf peeping, sacred sugar ma-
ples, and fruit orchards. Pioneer species were recently discussed on the “Little Things for Bonsai
People” podcast. The larch or tamaracks come to mind when | think of a popular pioneer species
from our northern region. If we are using pioneer species and honing our techniques for developing
them, it follows that we turn to nature to inform our new aesthetic choices even as we plug them

Continued on Page 7...
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Impressions of the American Bonsai Society Learning Seminars 2026, Con’t...
into a traditional bonsai model.

For centuries, bonsai traditions have been refined in Asia. They provide us with the fundamentals
of growing healthy trees and successful aesthetics. One of our society’s members mentioned the
challenge that comes from putting together a good shohin display according to traditional guide-
lines. It is like asking a portrait painter to create a likeness of someone. There is a clear target but
within those guidelines falls innumerable combinations. A fantastic shohin display is a challenge that
takes expertise partly because of its classical constraints. Classical traditions inform how to use
branch structure and foliage to create the illusion of age and grandiosity in miniature. Traditions
give us the wisdom of knowing how patina on a pot plays a subtly powerful role in visual stability
and appearance of resilient age. Accepting new styles does not mean we discard or invalidate tra-
ditional or classical styles. We do not have to diminish Raphael to usher in Frida Kahlo. In fact,
Frida was able to create what she created because of the masters that went before her. We have
to use guidance from traditional models to succeed in bonsai, as well.

Art is subjective. David Michener, PhD., of the University of Michigan once casually remarked
something to the effect that, “bonsai is the slowest performance art.” Bonsai is an art, but as in all
art, there are principles of design and creation techniques that are not subjective but effective.
Principles of Bonsai Design by David DeGroot, begins by distinguishing between cultural aesthetic
preferences and traits humans find universally pleasing that include the usage of harmony, propor-
tion, and balance. Arthur Joura’s presentation on naturalistic styling was informed by his
knowledge of painting. People with backgrounds in art are familiar with harmony, balance, and
proportion. In bonsai, guidelines such as having the apex over the center of the pot in upright
forms, the first primary branch should be about 1/3rd of the way up the trunk, using complemen-
tary instead of adjacent colors, having a jita differing from the color and shape of the tree stand
are all examples of how bonsai’s traditional guidelines steer us toward success in those universal
aesthetics. Strides in horticultural science have allowed us to grow things in bonsai that we could
not grow as robustly in the past, but traditional soils and techniques still go beyond some of our
scientific understanding of “why” they work.

The 2026 American Bonsai Society Learning Seminars offered a place bonsai practitioners of all
levels and styles could come together to share and learn. The sometimes passionate and lively dis-
cussions surrounding the topic were tempered by the mutual respect and integrity of our bonsai
community members. American bonsai is moving forward in exciting ways. We get to create what
the artform is to us, steer its direction forward based on the foundations we have been given, and
choose how that gets reflected in our exhibitions. It is an exciting time to be involved in American
bonsai.
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TREE TALK - BECOMING A BONSAI ARTIST

Every member of the AABS started with one tree. Whether you are still
considering your first tree or have a dozen or more, here is where you
will find suggestions for developing your artistry.

What Was That Term You Just Used?

Last month, while Jaime Whitton was presenting, a hand shot up and our newest member, Lindsey, asked
her to explain the term “Nebari.” The use of Japanese or historic terms to reference aspects of Bonsai is
pretty prevalent and can be intimidating to new practitioners. Hats off to Lindsey for asking!! Here’s
some common lingo for all of us new to Bonsai.

Akadama: a natural soil product that comes from the volcanic regions of Japan and is used to grow bonsai. It has many ben-
efits for plant cultivation, such as water retention, nutrient availability, porosity and drainage.

Daiza: a custom base used as a “stand” or “base” to display bonsai or Suiseki.

In Training: the process of maintaining a bonsai tree including pruning, wiring, or repotting. Does not imply incompleteness.
Jin: mimicking the natural occurrence of deadwood with loss of bark on a leader branch (usually conifers) to indicate age.
Keto or Muck: a sticky amalgam of natural substances used to adhere soil to slabs, rocks and other unusual containers.
Kusamono: Japanese art of growing wild grasses and/or flowers in pots; often used as a companion planting to Bonsai.
Mycorrhiza: a symbiotic occurrence between fungi and root which helps trees absorb water and nutrients.

Nebari: the visible portion of the roots as they emerge from the soil line and spread out over the surface of the soil.

N-P-K: the three primary nutrients needed by a plant to thrive—Nitrogen, Phosphorous, and Potassium. (Always listed in
this, alphabetic, order on fertilizer products.)

Penjing: an ancient art form of China creating miniature scenes with living plants, rocks, water and other elements.
Pinching: technique of pruning a bonsai tree that involves removing the tips of new shoots with the fingers.

Pre-Bonsai: any seedling or tree stock with a smaller structure or rootball that is not yet in its final form or pot.

Pumice: natural volcanic rock that is often used as a soil component.

Saikei: miniature landscapes of Japan in trays or containers using living trees, rocks, soil, water, and other natural elements.
Shari: exposed wood on the trunk or branches of a tree occurring naturally or created by the artist.

Substrate: material that supports the growth of plants, usually a mixture of organic and inorganic components that have
good water retention, drainage, and aeration qualities.

Suiseki: art form that involves the appreciation of natural stones for their beauty and symbolism, usually displayed on custom
stands.

Woabi Sabi: Japanese aesthetic concept that embraces the beauty of imperfection, impermanence, and incompleteness.

For more definitions visit: https://cincinnatibonsai.org/a-glossary-of-bonsai-terms



https://cincinnatibonsai.org/taxonomy/term/1292
https://cincinnatibonsai.org/taxonomy/term/1188
https://cincinnatibonsai.org/taxonomy/term/1522
https://cincinnatibonsai.org/taxonomy/term/1266
https://cincinnatibonsai.org/taxonomy/term/1292
https://cincinnatibonsai.org/a-glossary-of-bonsai-terms

Bonsai Events

2026
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Date Event Sponsor/Club Link

August 14—16, 20 48th Annual Mid- Midwest Bonsai & the Chicago Botanical |Link
America Bonsai Exhibi- Gardens
tion

August 22nd & AABS Annual Ann Arbor Bonsai Society AABS

23rd Member Show

August 28th—31st 10th World Bonsai Con- |World Bonsai Friendship Federation Link
vention (Kuala Lumpur)

September 26th & Four Seasons Bonsai Club |Four Seasons / Bordine’s Nursery Link

27th Show

October 3rd & 4th West Michigan Bonsai West Michigan Bonsai Club, Grand Rapids |Link
Club Fall Show

October 17th &18th, |Fall Fruit and Foliage Hidden Lake Gardens Fall Fruit and

2026 Bonsai Exhibition Foliage

AABS Mission Statement:

The purpose of The Ann Arbor Bonsai Society shall be to pro-
mote knowledge, appreciation, and practice of the art of bonsai
to its members and to the general public through meetings, lec-
tures, workshops, exhibitions, publications or other means.

Celebrating over 50 years of promoting knowledge, ap-

preciation, and the practice of the avt of bonsat.



https://www.midwestbonsai.org/august-exhibition
https://www.annarborbonsaisociety.org/
https://www.malaysiabonsaisuiseki.com/
https://fourseasonsbonsai.com/events/annual-bonsai-show-day-1-2026/
https://www.wmbonsai.com/
https://ipf.msu.edu/hidden-lake-gardens/fall-exhibition
https://ipf.msu.edu/hidden-lake-gardens/fall-exhibition

Ann Arbor Bonsai Society

Written correspondence may be addressed
to 907 Hillside Ct.,Ypsilanti, Ml 48197.

Email us at: aabonsaisociety@gmail.com
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We are on the Weh and Social
Media!

https://annarhorhonsaisociety.org
https://www.facehook.com/aahs1970/

Prizes for the Raffle

We are always soliciting donations suitable for prizes to be raffled during each general meeting,
and, for the Annual Bonsai Show Raffle. If you have a tree, bonsai pot, tool or anything else bon-
sai related, that you do not use anymore and is still in good condition, consider donating it to

the Society. Please see Rick McCoy at any meeting or email him at imrickmccoy@yahoo.com

2026 Board Members

Don Wenzel, President

Ellen Veselenak, Vice President, Programming
Mark Hanner, Past President

Brian Shepard, Treasurer

Chris Kehrig, Recording Secretary

Anne Evans, Membership, Newsletter
Michael Bruneau, AABS Show Chair

Hannah Aiko, Communications and Social-Media
Melissa Renaud, Marketing and Merchandise
Jay Sinclair, Director at Large

Denise Bellinger, Director at Large

Carmen Leskoviansky, Director at Large

Ad-Hoc Committees

Rick McCoy, Raffle Coordinator
Jay Whitehouse, Webmaster

Ryan Bavery, Publicity Coordinator

R R i e e e R |

. Position Openings on the Board and Ad-Hoc .
I Committees open each October. If a member is |
" interested in serving they should contact the
. President, Don Wenzel, at wenzeldt@gmail.com
| to express interest prior to August first. The
= Slate of Officers is announced in September.

. It is also possible to shadow a board member for
| a period of time to learn the role ahead of the

" October election. We encourage you to join

. our leadership!
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FOR BONSAI PEOPLE

A BONSAI PODCAST FOR ALL SKILL LEVELS FEATURING
CARMEN LESKOVIANSKY AND EVAN PARDUE
AVAILABLE ON ALL LISTENING PLATFORMS

_@REEN “WITCH_ GAARDENS

‘MICHIGANS {ARGEST
BONSAI NURSERY

Boxsar TRrees, CrassEs,
TooLrs, POTTERY, AND MORE

8930 S. CustEr Rb.

69-266
- MonroEe MI 48161 (734)2,, o
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MEMBERS

AABS Member Len Buckman has published a
book, Bonsai: Anyone Can Do It. His book is in-

tended for those beginning their bonsai journey.

You may purchase Len’s book by contacting him
at lenbuckman®@aol.com. The book is $16 and

shipping is $5.
Call for AppOwrtments., Troe & Collection
Show Schedules. and Martenance. Orwr
Apprasals. Specal Orders Servces Avadable

Ken’s World of Bonsai
Trosa, Pom, & Acossstres From. seound The Woria
Buy * Sel » Trade

Flrut et

Ken Huth - 330-896-9800

Avatabio at Your Oub, PO. Box 51
Home, Ofice. Party, Exc Green, OM 44232
Emat. com Ovyer For More vio
Bonsai at Bonsai Trees
’ Pre-Bonsai
Telly’s _ Pottery
Greenhouse ~ Tools
g,bmruﬂ%. Lhigvence Soil .
= 3301 Jolm R - Wire
, M 48083-5656 s
rz-;[aqm lnsll'ncho, 1 P.l.
Fax (48] (AO-5731 Classes
swovamLn . 0% Dscomt % Much More!

SUPPORT for BONSAI MEMBERS’ ENDEAVORS

Members may advertise any bonsai or bonsai related materials in the newsletter with no ad fees. Addi-

tionally we are happy to promote member podcasts, published materials, non-profits, etc. as long as the

content is related to the art of Bonsai. Ads should be submitted for inclusion by the fifth of the month.

Materials should be submitted as a jpeg or png full color file. Ads and announcements will run consecu-

tive months without interruption if requested. Please send artwork to aevans136@gmail.com. Thank you!



